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BLACK.

An inquisitive piece of music begins, as a scene begins to 
flash in and out of the black:

INT. BLUE LIT HALLWAY - NIGHT

PAUL, 30s, is walking down a hallway of wooden walls bathed 
in blue light. The light bounces off of him, glistening wet. 

BLACK.

PAUL
Mom?

Now he’s closer to us. 

PAUL (CONT’D)
Mom? Where are you?

The song builds until a crescendo, and we

SMASH CUT TO:

INT./EXT. CAR DRIVING DOWN A COUNTRY ROAD - DAY

Now we’re on the eyes of PAUL and we only hear a car’s engine 
roaring. Fall colours and greenery fly by. 

PAUL (V.O.)
(flat)

Dear mom. 

He’s tapping on the steering wheel. An envelop with “Mom” 
written on it is in a bag on the passenger seat.

PAUL (V.O.)
I wrote you a letter of things I 
couldn’t say but I never sent it. 
So I thought I’d bring it to you.

CUT TO:

EXT. COUNTRY GENERAL STORE PARKING LOT - DAY

Paul is unwrapping a pack of cigarettes. He sees 2 men 
reading from a newspaper box, and he approaches. The headline 
reads:

SECOND BODY FOUND IN MOON RIVER DROWNINGS
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As he listens in, he struggles with the packaging of the 
cigarettes and lights one with his 3rd match.

MAN 1 (O.S.)
Right on the water. 

MAN 2 (O.S.)
Halfway up Jackson Road?

MAN 1
Before that. In Gull Bay.

MAN 2
Those three cottages right down on 
the water.

MAN 1
Ya exactly. 

PAUL
Who drowned?

MAN 1
They weren’t local.

PAUL
My mom lives up there.

MAN 1
You’re Mare’s son. What’s your name 
again? 

PAUL
Paul. 

MAN 1
I didn’t recognize you. 

PAUL
I’m on my way up there now. 

MAN 1
These accidents were just a ways 
over from your mom.

PAUL
Have you seen my mom since it 
happened? Is she OK?

MAN 1
Haven’t seen her in a while. Last I 
heard she was pretty sick. I should 
ask you if she’s OK. 
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Paul begins to take off. 

PAUL
I’m just headed over to her place 
now. 

MAN 2
(to Man 1)

Says they sank right into the black 
clay on the bottom. 

Paul gets in his rental car and takes off.  

His engine roars on the country road.

EXT. COUNTRY HOME - DAY

Paul slaps on the doorway at the house as he stands out 
front. There’s a wheelchair by the door. 

He opens the door and yells inside.

PAUL
Hey. Is this your chair? 

MARE comes from around a corner, gripping onto the furniture.

MARE
I don’t need that chair as much as 
you think.

He wheels it over to her and she sits. 

PAUL
Don’t take risks, ok? 

MARE
Yea. I’m sorry.

A kiss on the cheek.

PAUL
You want a smoke?

She looks at him. 

MARE
That’s funny. You offering me a 
smoke.

PAUL
It’s fine. I got some.
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She wheels herself to the porch and enjoys her smoke in the 
doorway.

MARE
Did I ever tell you about the time 
I smoked a cigarette with Paul 
Newman--

PAUL
While you were in Hawaii.

MARE
Sorry. I repeat myself.

A beat.

PAUL
The place looks the same.

MARE
This place doesn’t change. It gets 
more empty.

He pulls out a bag and starts to empty food onto the dining 
room table.

PAUL
I’m going to make you some dinner.

MARE
Oh, couldn’t you have brought some 
takeout from that great little 
place under you? 

PAUL
You want me to bring takeout 200 
kilometers?

MARE
I don’t think of you as a cook. 

PAUL
I’m not a chef, but I can cook you 
dinner.

CUT TO:

INT. DINING ROOM - EVENING

They’re sitting at the table. He pours her a glass of wine.
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MARE
Should I be expecting Anna?

(beat)
I know you sometimes get angry if I 
ask too many questions.

PAUL
(annoyed)

I won’t get mad. It’s fine. Things 
didn’t work out with Anna. 

MARE
You always choose complicated 
women.

PAUL
I don’t know what to tell you.

MARE
Sorry. I’m doing it again.

PAUL
It’s fine.

A beat.

PAUL (CONT’D)
How’s that food?

She is paused over her plate. 

PAUL (CONT’D)
You ok?

MARE
Just need a minute. 

She’s looking increasingly like she’s choking.

MARE (CONT’D)
This is why I didn’t want you to 
cook. It’s hard for me to swallow.

(beat)
I don’t want you wasting your food 
on me. 

PAUL
Come on Ma. 

MARE
Goddamn it. 

She brings her fist down on the table.
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Paul hands her a wine glass and gets up to pour her a glass 
of water. She drinks. He rubs her back. 

MARE (CONT’D)
(coughing)

It’s fine. We’re OK. We’re OK. 

He doesn’t know what to do so he kisses her forehead.

CUT TO:

INT. GREAT ROOM - EVENING

As a haunting 50s ballad begins (“The Flamingos - Where or 
When”), Paul turns on a slightly pathetic “light show” 
machine with turning, coloured lights. The room is bathed in 
a deep blue glow. 

Mare enters, she’s gotten into her most elegant, flowy dress 
for this occasion. 

He hands her a microphone. A small spotlight lands on her, 
and she starts into a perfect lipsync as the verse begins. 

MARE
(lip sync)

It seems we stood and talked like 
this before
We looked at each other in the same 
way then
But I can’t remember where or 
when...

CUT TO:

They’re slow dancing in the lights, him leaning over her in 
her chair, the coloured lights hitting off their cheeks. She 
struggles to stand up, and they hum a line together in a hug. 
He holds her up.

MARE (CONT’D)
(matter-of-fact)

It’s good you’re here. 

CUT TO:

INT. PORCH - EVENING

As the sun sets, he smokes a cigarette on the porch looking 
out over the water. 
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She rolls to the doorway and stands up, leaning against the 
door, and lights a cigarette. 

MARE
This could be it, you know. 

PAUL
Ma, stop.

MARE
The last great night of the year. 

PAUL
You expecting the cold now? 

MARE
Round this time of year the cold 
comes quick. Especially out on the 
water. 

PAUL
(laughing)

You out on the water these days?

MARE
My suit still fits me. You bring 
yours?

Paul thinks about what she means.

MARE (CONT’D)
One last swim.

PAUL
You can’t be serious.

MARE
You think you can help me?

Wide of the dusk light on the water for a beat. 

PAUL (V.O.)
Who was the strong woman who put an 
arm around you and kept the world 
away.

CUT TO:

EXT. HOUSE YARD - DUSK

Dusk is falling, she’s in a swimsuit covered in a colourful 
towel robe muu muu. He helps her from the porch onto the 
front stairs, and down the path to the water. 
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PAUL (V.O.)
Who kissed your lips once you’d 
sung goodnight songs in the looming 
black of a childhood bedroom, who 
had shown you a world’s beginning 
and end...

She struggles to stand, and he almost has to carry her down. 
He puts her wheelchair in the shallow water and she holds 
onto it for strength. She looks a bit scared, but she’s 
laughing.

He takes her out into the water, which is dark now, and 
baptizes her. We can hear her laughing her head off in a wide 
shot.

PAUL (V.O.)
...and now you hold to your side as 
she struggles to even say the last 
word of a punchline, her favourite 
joke. Is this that same woman? Are 
you the same child?

Their splashing sounds swell as we hear these lines, we see 
her stumbling for air. As he is rushing to help her, the 
camera moves with a lurching mania.

A tight shot of her mouth, open, water rushing into it, as 
she goes under into darkness.

We see Paul’s face as he loses her and his heart breaks. 

CUT TO:

EXT. BY THE PORCH - NIGHT

Now Paul is under a blanket on the porch, sitting in realtime 
silence. His face is red. Paramedic lights glint off of his 
wet face.

A paramedic approaches.

PARAMEDIC
(writing on chart)

So like he said, we think you were 
probably suffering from a panic 
attack.  Do you have enough energy 
to get inside the house to get to 
bed?

PAUL
Yes. 
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PARAMEDIC
Have you recently had any thoughts 
of harming yourself? 

PAUL
No. 

PARAMEDIC
Was anyone with you? 

A beat.

PAUL
No. 

Paul looks down as the paramedic writes in a chart.

PARAMEDIC
OK. Let’s get you settled. Are you 
ready?

He looks up at him.

We see the house in the deep blue darkness of night, rooms 
lighting up with warm light as he walks through. 

Paul puts an envelop with “mom” written on it away in a bag 
and turns out the blue light.

CUT TO BLACK.
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